IN THE SKIN OF TORONTO: A SELF-CONDUCTED TOUR OF SITES FEATURED IN MICHAEL ONDAATJE’S In the Skin of a Lion.
Tourguide: Dennis Duffy. 416 585 4499. d.duffy@utoronto.ca
The novel’s chief locations are the two great public works built during the time in which the story is set. The Bloor Street Viaduct and the R.C. Harris Filtration Plant are best enjoyed on foot, and very conveniently located near TTC stops.

Begin with the Viaduct. Designed by Edmund Burke, built under the supervision of Works Commissioner Rowland C. Harris, it opened 18 October 1918. The Great War’s approaching end and the ravages of the Spanish Influenza outbreak prevented this event from gaining the media attention that it deserved. Yet it immediately achieved a symbolic weight great enough to make it the background for a war loan poster.
Two facts: Note that the subway tracks underneath are part of the original structure. It only took the City more than half a century to catch up with this engineering vision. The anti-suicide barriers were completed in 2003. The subject of considerable controversy, the “luminous veil” also has its defenders. 
GETTING THERE: take the YONGE ST  subway line NORTH to BLOOR/YONGE station. Take BLOOR line EAST to CASTLE FRANK station. Get off and walk EAST to the bridge. Proceed along it until you reach BROADVIEW Ave. Walk NORTH ¼ of a block to the BROADVIEW STATION. To return, take BLOOR line WEST to BLOOR/YONGE 
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If you are going on to the Waterworks, board the streetcar SOUTH to QUEEN ST. Collect a transfer from the driver, and take the QUEEN streetcar EAST to the end of the line. Stay alert: Queen offers a very interesting streetscape, and it is well worth a trip in itself from one loop to another.
	




Look out for WOODBINE Avenue. Once you cross it, you are in the Beach, one of Toronto’s trendiest neighbourhoods. You may want to stop off at one of its numerous cafés. The streetcar loops at the Waterworks. Get out and admire! Sadly, you won’t be allowed in. In the days before 9/11, I actually taught a class on “Skin” there. But you can walk around and admire its art-deco, Egyptian wannabee exterior. The lower building closer to the lakeshore houses the intake pipe, that extends about a mile out into the lake, thus assuring a cold glass of tap water on the hottest summer’s day.
The building closest to you contains the sediment tanks. A virtual tour (http://www.pbase.com/frankl/waterworks>) will give you some idea of why it has been called Toronto’s most magnificent public building.   Its marble floors and splendid vistas reflect the public vision of R.C. Harris, plus the need for a make-work project at the height of the 20th century’s Great Depression.

Once you have walked around to your satisfaction, and if it is a fairly decent day (Toronto? In November??), you may care to stroll along the BOARDWALK, due WEST of the R.C. Harris plant. I suggest that you board the QUEEN car WEST at the loop (or at whatever stop your Boardwalk stroll has taken you nearest to) and stay on it all the way back to your hotel, in order to soak up the flavour of Queen St.

Further questions: you have my coordinates above.

See also: Dennis Duffy, "A Wrench in Time: Archival Notes on In the Skin of a Lion," Essays on Canadian Writing,  #53 (Summer 1994), 125-40; “Furnishing the Pictures: Arthur Goss, Charles Hastings, and the Illustration of In the Skin of a Lion”  Journal of Canadian Studies, 36 #2 (Summer 2001); “Suicide Bridge, Toronto Life. February 2003, 114.

John Lorinc, “The City Builder,” Spacing (Winter 2006), 16-21.
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