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English 5777S: The Bible and Canadian literature

As Robert Alter points out in The Art of Biblical Narrative, the nature of the Hebrew narrative is such that, far from dictating static truths, it involves the reader in a ‘process’ of questioning meaning, making judgments that are always subject to revision, inquiring into the purposes of God. From this perspective, it is not too much to say that the biblical narrative brings down to earth the cosmic battlegrounds of the older myths and in so doing provides a ground for humanizing growth, a place to wrestle, like Jacob-Israel, with (the nature of the self ‘made in the image of’) God.
-Charlotte Berkowitz, “Legacies of Canaan and Etruria,” PMLA 116.5: 1145

The Bible is clearly a major element in our imaginative tradition, whatever we may think we believe about it. it insistently raises the question: Why does this huge, sprawling, tactless book sit there in the middle of our cultural heritage ... Many issues in critical theory today had their origin in the hermeneutic study of the Bible. 


-Northrop Frye, The Great Code, xviii-xix
TEXTS:
· Margaret Avison, Not Yet But Still (1997)
· Lorna Crozier, Apocrypha of Light (2002)
· Adele Wiseman, The Sacrifice (1956)
· Margaret Laurence, The Stone Angel (1964)
· Robert Kroetsch, The Words of My Roaring (1966)
· Timothy Findley, Not Wanted on the Voyage (1984)
· A Bible. (Note: You should read the assigned passages in the King James Translation [also known as the Authorized Version], since that is the version used by the writers. However, for a good, if conservative, modern translation and for ease of reading, you may also want to reread the Bible selections in the New Revised Standard Version as well. For an exciting new translation of Genesis, you might try Everett Fox’s The Five Books of Moses: Genesis, Exodus, Leviticus, Num​bers, Deuteronomy (The Schocken Bible, Volume 1); Steven Mitchell’s Genesis: A New Translation of the Classic Biblical Stories is also of considerable interest.)
· Additional material on photocopy and online.

Week 1 – Jan. 8 

· Introductory

Week 2 – Jan. 15
· On photocopy: Northrop Frye, “History and Myth in the Bible” (1975) and brief selection from “On the Bible” (1989). [From Northrop Frye on Religion (UTP, 2000). Those who wish to see Frye’s extended thinking on this subject are invited to pursue it in The Great Code: the Bible and Literature (1982) and Words with Power: Being a Second Study of the Bible and Literature  (1990).]

· Avison, “Poring.” (For a good essay on the book from which this and the other Avison poems in the course come, see William Butt, “Word and Action in Margaret Avison’s Not Yet But Still,” University of Toronto Quarterly 70.4, Fall 2001 [a special issue on “The Visionary Tradition in Canadian Writing”]: 839-56.)
· Lorna Crozier, “Introduction: The Origin of Pen’s Black Arts,” “God’s Yes and No,” and the epigraph to “The Book of Tales” (p. 17).

· Photocopy: Leonard Cohen, “Suzanne Takes You Down” (1966); Lorna Crozier, “On the Seventh Day” (1992); Mordecai Richler, “Playing Ball on Hampstead Heath” (from St. Urbain's Horseman, 1971).
Week 3 – Jan. 22
· Genesis: Ch11, v26 through Ch22 (the story of Abraham). Also read Galatians Ch4, vv21-31. Hebrews Ch11, vv1-19.
· Online: Erich Auerbach, “Odysseus’ Scar” (www.westmont.edu/~fisk/Articles/ OdysseusScar.html; for a paginated version go to www.bu.edu/religion/faculty/ biblicalfictions/mimesis.htm). 
· Photocopy: Steven Mitchell, from “Introduction to A New Translation of Genesis. Leonard Cohen, “In the Bible Generations Pass” and “Story of Isaac” (1966); Elizabeth Brewster, “The Binding,” “Sarah and Isaac,” and “Reconciliation” (2000); Guy Vanderhaeghe, “How the Story Ends” (1982). 
· Crozier, “The Barrenness of Sarah,” “The Sacrifice of Abraham,” and “The Sacrifice of Isaac.”
· Avison, “And if No Ram Appear.”

Week 4 – Jan. 29
· Photocopy: From James Kugel, The Bible as It Was: Chapter 1 (selection). “The World of Ancient Bible Inter​preters: The Four Assumptions”; Chapter 7, “Abraham Journeys from Chaldea”; and Chapter 9, “The Trials of Abraham..
· Adele Wiseman, The Sacrifice. (Don​ald Stephens called this novel the best embodiment we have of the chief theme of Can​a​dian literature at mid-century, that of sacrifice. See his “Lilacs Out of the Mosaic Land: Aspects of the Sacrificial Theme in Canadian Fiction,” Dalhousie Review 48.4, Winter 1968-69: 505-09. For an interesting recent essay on the book see Donna Palmateer Pennee, “‘Hand of a murderer, hero, artist, the hand of man’: Rereading Adele Wiseman’s The Sacrifice.” Essays on Canadian Writing 58, 1996: 1-14)
· Photocopy: Reena Zeidman, “Seventy Faces to a Sacrifice: Adele Wiseman’s The Sacrifice and Jewish Bible Interpretation” (photocopy from We Who Can Fly: Poems, Essays and Memories in Honour of Adele Wiseman). 
Week 5 – Feb. 5
· Genesis Ch23 through Ch33 and Galatians 4:21-31.

· Margaret Laurence, The Stone Angel. 
Week 6 – Feb. 12
· Discussion continues.

· 250 word abstracts for mini-conference are due today.

Week 7 – Feb. 26

· The Book of Job
· Photocopy: From D.G. Jones, Butterfly on Rock (1970): Introduction and Ch. 4, “The Problem of Job.” Brief selection from David Adams Richards, Mercy Among Children (2000).
·  Avison, “Job: Word and Action” 
Week 8 – March 5
· Genesis Ch1-Ch11, v9 (Cain and Abel; Noah; the Tower of Babel). 1 Peter Ch3, vv18-22. In the Apocrypha: The Wisdom of Solomon Ch10, vv1-4.

· Photocopy: Jay Macpherson, selections from The Boatman (1957): from Part III: The Plowman in Darkness (“The Ark”; “The Land of Nod”; “The Faithful Shepherd”); Part V: The Boatman (complete); from Part VI: The Fisherman (“Storm”; “Whale”; “Book”; “Reader”; “The Fisherman”). 

· Photocopy: P.K. Page, “Cry Ararat” (1967).

· Photocopy: Alice Munro, “The Found Boat” (1974).

Sometimes, upon a crowded street,

I feel the sudden rain come down

And in the old, magnetic sound

I hear the opening of a gate

That loosens all the seven seas.

Watching the whole creation drown 

I muse, alone, on Ararat. 


-F.R. Scott, “Lakeshore” (1954)

Weeks 9 and 10 – March 12 and 19 
Mini-Conference Sessions on Noah and Canadian Literature
· Findley, Not Wanted on the Voyage. 
· Crozier, “Noah’s Son Shem on the Ark” and “Woman with Bears.”

· Photocopy: selection from Russell Brown, “Telemachus and Oedipus: Images of Tradition and Authority in Canadian and American Fiction” (Canadística canaria (1991-2000): ensayos literarios anglocanadienses. La Laguna: Universidad de La Laguna, 2002. Ed. J.I. Oliva et al. 31-50).
· Recommended: Yann Martel The Life of Pi (2001) and Atom Egoyan, Ararat (2002).
Week 11 – March 26

· Psalm 22; Luke Ch1 to Ch3, v21; Mark Ch13-Ch16; John Ch1, vv1-16; the Book of Revelation 

· Avison, “Who” [i.e., the entire fourth section of Not Yet But Still, pp. 73-87]

· Robert Kroetsch, The Words of My Roaring.

· Avison, “A Seed of History.”

· Crozier, “A Prophet in His Own Country.”
Week 12 – April 2 

· Discussion continues.

Week 13 – April 9
· Crozier, “Who Is Like Thee, Doing Wonders?”

· Conclusions and reflections 

· Conviviality.

Assignments: 
· Participation, including being the designated initiator of one class session: 20%. Participation could include e-mail discussion as an adjunct to in-class discussion.
· Mini-conference presentation: 30%
The conference presentation mark is based on 

1) your abstract, your oral presentation, and your overall role as a conferee: 15%

2) a written version of the conference paper (conforming to the conventions of the formal essay, including full bibliography and notes), to be submitted one week after your presentation: 15% 
· Major essay: 50%. Due May 5. 

N.B. For those wishing to convocate in July, 2003, the essay is due in the last week of classes!
The major paper should be a well-organized and unified essay of about 5000 words that responds in some way to the topics and material of the course. It can enlarge on the analysis of a text studied in the course or focus on one or more other relevant texts. 
Any of the following works would be suitable as a central focus of the essay. I would be happy to discuss your essay topic or choice of writer or work at any time during the course and to offer comments or suggestions about the following list or other works or writers.
A.M. Klein, The Second Scroll
Margaret Laurence, The Jest of God

Mordecai Richler’s Son of a Smaller Hero
---. St. Urbain's Horseman
Jack Hodgins, The Invention of the World
Morley Callaghan, Such Is My Beloved

Sheila Watson, The Double Hook

Yann Martel, The Life of Pi
Nino Ricci, Testament
Thomas King, Green Grass, Running Water
Elizabeth Brewster, Burning Bush
Lorna Crozier’s biblical poetry 

Stephen Scobie, Gospel
Charles Heavysege (nineteenth-century poet), Saul: A Drama in Three Parts.

---. Jephtha’s Daughter. 
