CANADIAN STUDIES 497/ART 497: DISCOVERING CANADA THROUGH MUSIC, ART, AND LITERATURE

Instructor: Norm Weinstein. Contact: nweinste@boisestate.edu, phone: 433-1294

Course focus:

“I drew a map of Canada. . . “

  -- Joni Mitchell

This course offers an interdisciplinary study of the musical, artistic, and literary arts of contemporary Canada, with a representative sampler of Native artists, as well as those representing British, French, Eastern European, Asian, and African backgrounds that have assumed Canadian citizenship. Particular emphasis will be placed upon how Canadian artists differentiate themselves from other North American artists, both in form and content, illuminating the ever-evolving nature of Canadian identity. Central to this course will be an examination of the art of the pianist and composer Glenn Gould, the painters Emily Carr, Irene McCaugherly, Susan Ross, and Esther Warkov, and the poet/novelist Michael Ondaatje.

Following the lead of Joni Mitchell’s song lyric, we will intellectually draw a map of Canada through looking at the country through many different eyes, ears, and souls. Examining Canada through the arts will also necessarily bring into play other disciplines: history, political science, economics, sociology and anthropology. Be prepared to be challenged – and to challenge your own cherished ideas. This course is offered with the objective of getting you enchanted by all facets of our northern neighbor, and to recognize the complexity of studying Canada. Whether you plan to travel, work, or study in Canada, or whether this course attracted you simply out of curiosity, it is hoped that the study of Canada’s remarkable artistic legacy will enhance your own artistic appreciation in general. The Joni Mitchell lyric concludes: “I drew a map of Canada. . . . .with your face sketched on it twice.” That face might be our own, or the face of a neighbor whose artistic expression we need to better understand in order to better understand ourselves, our art, and our country.

Expected learning outcomes: 

· A basic understanding of how Canadian arts reflects Canadian history from 1867 to the present.

· A knowledge of major musical, artistic, and literary movements during the past century, and how Gould, Carr, McCaugherly, Ross, Warkov, and Ondaatje exemplify key thinking in these movements

· The ability to perceive how Canadian arts reflect the country’s official policy of multiculturalism

· A grasp of the complexly elusive nature of Canadian artistic identity

· An appreciation of the key role Canada’s landscape, particularly that of the North, has played for many artists working in various disciplines.

· A recognition of how Canadian art expresses the problems encountered by immigrants and First Peoples alike, and occasionally proposes solutions to these dilemmas.

· A perception of the particular challenges women in the visual artists have met and overcome

· An awareness of how “Canada” is continually re-created through the creativity of musicians, artists, and writers.

Course Supplies:.

David Taras and Beverly Rasporich, editors, A Passion for Identity: Canadian Studies in the 21st Century, 4th Edition.

Richard Rhodes, A First Book of Canadian Art
Anne Newlands, Emily Carr, An Introduction to Her Life and Art

Michael Ondaatje, In the Skin of the Lion
These texts are available through the BSU Bookstore. A CD-ROM created by Professor Beverly Rasporich of the University of Calgary, Western Place/Women’s Space, will be available to you for use throughout the semester without charge as a gift from Dr. Rasporich. It will need to be returned along with your final paper at the end of the semester.  You will need to purchase a CD, The Art of Glenn Gould, available through The Record Exchange, 1105 W. Idaho, Boise.

Course Requirements and Grades:

Regular attendance and participation in class discussions are required and contribute to 30% of your final grade. A brief oral report on a writer not included on this syllabus will contribute 20% to your grade. A brief midterm paper will contribute another 20%, and the final paper will contribute 30%. Grades establishing good or excellent performance will demonstrate careful and caring scholarship and writing, a sense of daring and originality, and pleasure in encountering new art and ideas. Dismal grades will reflect a lack of effort, presence, originality, careful thinking and writing. 

Schedule:

1/12    Introduction to the subject and ourselves.

1/19    Taras & Rasporich: David Taras (“Introduction”), Leonard Cohen, Al Purdy, Jack Bumsted, Allan Gordon Bell. Rhodes: First Peoples, Paul Kane, Native Land. Glenn Gould CD: Liszt piano transcript of Beethoven’s Fifth Symphony.

1/26    Taras & Rasporich: Anne Hebert, Joyce Wieland (art plate in book), and Bill 1, An Act Respecting the Future of Quebec. Rhodes: The art of New France, Joseph Legare, Antoine Plamondon, Ozius Leduc, Paul-Emile Borduas, and Quebec Abstraction. Glenn Gould CD: Beethoven’s Concerto for Piano and Orchestra, Largo. We will listen in class to Gould’s contrapuntal radio documentary, The Idea of the North. If you miss class, a copy of the CD containing it will be available for listening in the CRC of the BSU library. It is on reserve under this course name and as part of a box entitled The Solitude Trilogy.

2/2     Taras & Rasporich: Mary di Michele, Anne McGrath, Cora J. Voyageur, Wisdom J. Tettey. Rhodes: Carr. Newlands: pp. 4-31, Rasporich CD-ROM: McCaugherly and Ross.

2/9     Taras & Rasporich:  Dave Taras (“Surviving the Wave”), Christine Sowiak. Newlands: pp. 32-64. Rasporich CD-ROM: Esther Warkov. We will listen in class to another of Glenn Gould’s contrapuntal radio documentaries, “The Quiet in the Land.” If you miss class, you are required to hear it in the CRC in the BSU library. It is part of The Solitude Trilogy on reserve. 

2/16   Glenn Gould CD: Bach, Goldberg Variations and Concerto for Piano and Orchestra, No. 5. This entire class will center upon viewing and discussing Thirty-Two Short Films About Glenn Gould. If you miss class, you are required to view it in the CRC where both VHS and DVD copies are on reserve. You can also find copies for rent or sale locally if you want to view it at home.

2/23   Taras & Rasporich: Morris Granatstein, Harold Troper. Rhodes: Joyce Wieland, Michael Snow, Picture Land. Ondaatje: pp. 5-51.

3/2     Ondaatje, pp. 51-103. We will watch in class a video of Ondaatje reading from his fiction, and being interviewed by a fellow writer about his work. 

3/9     Taras & Rasporich: Karim-Aly Kassam, Graham White. Ondaatje: pp. 105-173. We will be listening to a variety of Canadian jazz recordings in class.

3/16   Taras & Rasporich: Pratt, Welbourne. Ondaatje: pp. 179-244. We will be listening to a variety of Canadian singer/songwriter recordings in class.

First paper due: Imagine that you are making a film, in the style of Thirty Two Short Films About Glenn Gould, consisting of a six short scenes about Canadian artists. Two scenes each will be centered upon a musician, writer, and visual artist we have discussed in class up to 3/9. The object of your description is to encourage Americans interested in the arts to visit Canada. Write about six pages in which you describe the scenes focusing on a Canadian artist’s life and art, and the rationale for why those scenes might provoke American travel to Canada.

3/30   Taras & Rasporich: Kroetsch, LaRocque, Carnetig. Rhodes: Thompson, The Group of Seven.

4/6     Taras & Rasporich: Theresie Tungilik. We will be listening to recordings of Inuit music in class.

4/13   We will be listening to a variety of music from Quebec in class.

4/20    We will be watching a documentary video, Last Train Across Canada, offering a journalist’s astute view of Canada’s people and landscape.  

4/27    The course will be reviewed as an aid in writing the final paper.

5/4      Final paper due. Explore the pluses and minuses of defining Canada primarily through the variety of artistic expressions we have studied. If you believe that the arts exemplify the heart and soul of Canada, explain why in detail. If not, explain in like detail why the arts represent only a very partial essence of what Canada is about, and not necessarily an accurate or representative one. I want you to wrestle with the meanings of Canadian arts in light of all the other ways that one could choose to understand Canada (politics, economics, sociology, ecology, anthropology, etc). Has making the arts a primary spotlight on Canada been intellectually fruitful? If so, why? If not, why not? Give six specific examples from the artists and art works we have examined to support your point of view. Offer the perspectives of two Canadian art, music, or literary critics in addition to your own. The paper should be ten pages in length, the tenth page being an annotated “works cited” page. 
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